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Revelation 15

1. Then I saw another sign in heaven, great and marvelous, seven angels who had seven plagues, which are the last, because in them the wrath of God is finished.
2. And I saw something like a sea of glass mixed with fire, and those who had been victorious over the beast and his image and the number of his name, standing on the sea of glass, holding harps of God.
“I saw”  “The vision, therefore, exults in the effects of the last plagues rather than heralds their coming.  It is looking forward and serves to underline the statement of v.1: ‘with them God’s wrath is completed’ (Beasley-Murray 1445).”

“something”  “The scene is in heaven (Barclay 117).”

“sea of glass mixed with fire”  “The sea is designed to reflect the glory of God (Walvoord 227).”  “It is a scene of worship and its imagery is suitable for depicting the majesty and brilliance of God, which the sea of glass is reflecting in a virtual symphony of color (Johnson 546).”  “This is a passage of judgment and fire in Scripture is often the symbol of judgment (Barclay 117).”  “The sea of glass, mentioned in 4:6, is mixed with fire, intimating the wrath about to be revealed from heaven (Beasley-Murray 1445).”  “The whole scene is grimly illuminated with the lurid light of the fire of judgment which is to descend upon the earth (Barclay 117).”


“This is the same sea of glass before the throne described in 4;6.  However, it now has an added feature, for it is fiery red in color, which helps to identify it as the heavenly Red Sea (Rist 478).”  “It may refer to the bloody persecution through which the victors had passed (Ladd 204).”

“those who had been victorious over the beast”  “They have not abandoned their faith nor succumbed to the threats of Antichrist (Mounce 285).”  “There is something very significant here.  The martyrs died the most savage deaths and yet they are said to have emerged victorious.  It was the very fact that they had died that made them victors; if they had remained alive by being false to their faith, they would have been the defeated (Barclay 118).”  “The real victory is not prudently to preserve life but to face the worst that evil can do and if need be to be faithful to death (Barclay 118).”  “Although the beast had power to slay them, in reality they have conquered him by remaining true to Jesus; his real purpose was frustrated (Ladd 204).”

“Cf the saints’ victory over the devil in 12:11 (Barker 1942).”  “They overcame him by the blood of the Lamb and by the word of their testimony (12:11a NIV).”  “This scene would give great assurance and endurance to suffering saints in any age of the Church.  It is possible to be victorious over the world system (Wiersbe 609)!”  “Nothing evil can triumph over God’s people.  In the early church the day of a person’s martyrdom was often called the day of his victory (Morris 182).”

“those”  “These are the company of the redeemed (Lindsell 1864).”  John “has a picture of those who came through martyrdom for Christ (Barclay 117).”  “In our view, even though John does seem to have a special interest in the status of those believers who are killed for refusing to worship the beast, this community includes all who belong to the Lamb (Wall 193).”  “Those who had been victorious were those who had refused to receive the mark of the beast, had refused to worship his image, and thus had faced persecution, difficulty, and perhaps even martyrdom (Osborne 180).”  “They are the same ones who are seen throughout Revelation as having won out over the idolatrous beasts through their faithful testimony to Christ, even to the extent of martyrdom (Johnson 546)."

“These unmistakably are the martyred dead destroyed by the beast of Revelation 13:1-10 whose number is given in 13:18.  Their triumph consists in the fact that they remained faithful to death instead of yielding to the blasphemous demand of the beast (Walvoord 227).”  “They are the overcomers to whom the seven letters hold out promise of eating of the tree of life (2:7), protection from the second death (2:11), hidden manna (2:17), authority over the nations (2:26), white garments (3:5), the honor of becoming a pillar in the temple of God (3:12), and the privilege of sitting with Christ on His throne (3:21; Mounce 285).”

“the number of his name”  “The struggle against the beast is actually a struggle against paying homage to his image or being marked with the number of his name.  The two additional phrases explain and make explicit what victory over the beast consists of (Mounce 285)."  “Note the absence of ‘received his mark’ since mention is made of the equivalent expression ‘the number of his name’ (Johnson 546).”

“standing on the sea of glass”  “The central thought in the symbolism is that these conquerors of the beast are standing before the throne of God, in His very presence.  The beast had supposed that in slaying them he had conquered them; but their death meant only that they moved from earth into the presence of God.  Theirs was the final victory (Ladd 204).”  “The martyrs have come safely through the sea of martyrdom and have arrived at the shore of heaven (Barclay 117).”  “Those who had been victorious over the beast stand beside it on God’s side, as the Israelites stood beside the Red Sea and sang their song of deliverance (Beasley-Murray 1445).”  “The fact that the saints are able to stand upon it reflects the faithfulness of God in upholding His own in keeping with His divine character (Walvoord 227).”

“standing on”  “Epi can also mean ‘beside’ (NIV; Johnson 546).”

“harps of God”  “Suddenly in this dazzling scene the sound of harps and singing is heard (Johnson 546).”  “The harps that the victors play are harps of God in that they belong to the celestial litany (Mounce 285).”  “Harps” = “harps for the service of God (Rist 478).”  “The harps of God which they hold in their hands form a further symbol of their victory.  Harps are expressions of praise and worship to God; the victors express their joy over their victory by songs of praise (Ladd 204-5).”  “It shows that the victors enjoy their triumph only because of what God has done for them (Morris 183).”  “The harp and trumpet are the only instruments mentioned in the book of Revelation.  Though possessed by this group of saints, the harps apparently are not given to all the martyred dead (7:9-17).  The harpers’ privileged position before the throne contributing to the heavenly harmony of the chorus of the redeemed is their reward for refusing to worship the beast, receive his mark, bow to his image, or be identified by his number.  They clearly belong to saints martyred during the time of the great tribulation, confirming that the time schedule is near the end of the period and contrasting them to saints of other ages (Walvoord 227).”  “They sing, presumably to their own harp accompaniment (Morris 183).”

“There is an implicit contrast here between the degradation of the worship of the beast and the noble and gracious glory of the life with God.  There is no lofty music in the ritual of the beast (Hough 477).”  “And the lofty life with God is graciously express in the figure of the harps of God.  He is the God of noble music or, as we might say, He is the God of a noble fulfillment of art (Hough 477-8).”  “The man of Patmos sees that it is the harps of God the victorious saints are to use.  But the picture of the harps of God has vast and varied implications as we think of the fulfillment of all harmony in that which is associated with the divine.  If he only understands it, every artist is called upon to learn to use heavenly instruments (Hough 478).”

3. And they sang the song of Moses, the bond-servant of God, and the song of the Lamb, saying, “Great and marvelous are Your works, O Lord God, the Almighty; righteous and true are Your ways, .  King of the nations!
“they sang”  This phrase “prepares the reader for  the hymn of praise which follows (Wall 193).”  “The law and the gospel have now become one and they are merged in a glorious song of triumph (Hough 478).”  “The song of Moses and the song of the Lamb is one, since the pattern of redemption at the first exodus has been fulfilled and completed in the second exodus.  Every line of the song is reminiscent of the prophets and psalmists (Beasley_Murray 1445).”  “They sang of the deeds of God which have brought to them truth and salvation (Hough 478).”  “The song of the conquerors by the sea of glass celebrates the conversion of the nations on the completion of God’s ‘righteous acts’ (Beasley-Murray 1445).”  “The 144,000 sang a song that nobody else could sing; but this is a song all saints can sing (Wiersbe 609).”


“There is harmony between the different phases of the revelation.  Moses is not in opposition to Christ, nor the law to the Gospel.  Paul can speak of the law as bringing us to Christ, and it is co-operation of this kind that is in mind here (Morris 183).”  “The God who acted through Moses and who acted again through the exalted Lamb is the same God who will act yet again through the returning Lamb.  Thus the eschatological community can sing ‘the songs of Moses and the Lamb’ together as two hymns with a theocentric focus of praise (Wall 192).”  “The great redemption is consummated in song (Hough 478).”  John’s “rendering of the song may be drawn from the liturgy of the synagogue and no doubt from the early Christian church.  In fact, it is precisely in connection with the ancient Easter liturgy that the Church’s dependence on the synagogue Passover liturgy is most easily recognizable (Johnson 547).”


“The victorious martyrs sing two songs.  They sing the song of the Lamb which as we have seen is the song which they alone could learn (14:3; Barclay 117).  “The fact that ‘song’ is repeated with a definite article in both cases would lead to the conclusion that two songs are in view rather than one, both being sung by the martyred dead (Walvoord 227).”  “Grammatically the language might seem to suggest two songs: one of Moses, and one of the Lamb.  Contextually the idea is that the victors sing a song of triumph which both the saints of the OT and the NT knew how to sing, because both sang of the deliverances of the one God (Ladd 205).”

“the song of Moses”  “The song of Moses is indeed an important song in the hymnal of the Jewish nation (Wiersbe 609).”  This “refers back to the song of Moses and the Israelites after their redemption from Egypt (Ex 15; Lindsell 1864).”  “Because of John’s dependence upon the exodus typology, scholars have generally assumed that John has the Exodus version of the song in mind (Wall 193).”  “This entire scene is reminiscent of Israel following the Exodus.  The nation had been delivered from Egypt by the blood of the lamb, and the Egyptian army had been destroyed at the Red Sea.  In thankfulness to God, the Israelites stood by the sea and sang ‘the song of Moses (Wiersbe 609).”  “Ex 15:1-8 was sung on Sabbath evenings in the synagogue to celebrate Israel’s great deliverance from Egypt (Barker 1942).”  “When Israel returned from Babylonian Captivity and reestablished their government and restored temple worship, they used this same refrain at the dedication services (Ps 118:14; Wiersbe 609).”  “In the future, when God shall call His people back to their land, Isaiah prophesied that they will sing this song again (Is 11:15-12;6; Wiersbe 609).”  The song “recounts the faithfulness of God to Israel as a nation in recognition that a large number of Israelites are among these martyred dead (Walvoord 228).”

Dt 32 is also a song of Moses.  J.B. Smith “suggests that the song of Moses is the one recorded in Dt 32, a song personally written and spoken to the children of Israel by Moses himself at the close of his career.  It is a comprehensive picture of God’s faithfulness to Israel and His ultimate purpose to defeat their enemies.  This latter song more nearly corresponds to the situation found here in Rev 15 (Walvoord 228).”  “However appropriate … consensus is for understanding the passage, three critical elements echo the Deuteronomist’s song of Moses that may suggest John had the deuteronomistic version of the song in mind as well.  First, the great and marvelous actions of God are called just and true – a phrase echoing the central theme of the deuteronomistic song.  John’s hymn, located at the conclusion of salvation’s history, praises God for keeping the promise of Israel’s ultimate salvation is unconditional.  There will always be disparity between God’s loyalty to the covenant with Israel and Israel’s accommodations to pagan idolatries and immoralities.  God’s gracious salvation of Israel is all the more surprising, then, and even shocking given this disparity.  Finally, John’s hymn speaks of universal outcomes: all nations will come and worship before You.  While the Exodus version of Moses’ song also speaks of God’s conquest of the nations, the setting of the song in Dt takes this one step beyond conquest to the eschatological subjection of all nations to God.  This hope is repeated in John’s hymn, which also looks ahead to a day when the fortunes of God’s people will be reversed for the good and when the fortunes of the lord’s former enemies, now under God’s curse, will be brought down.  These apocalyptic themes of reversal and universal redemption, set in bold relief by the deuteronomistic song of Moses, express the extraordinary measure of God’s beneficence about which the eschatological community praises in song (Wall 193).”

“Both passages, however, ascribe praise to God and are similar in many ways to the hymn here recorded (Walvoord 228).”  “Obviously, the author … was thoroughly imbued with OT phrases, which came readily and naturally to his pen as he wrote.  Furthermore, its arrangement in parallel lines of thought reflects the poetic form of the OT (Rist 478).”  “This is the one song in Revelation to show the parallelism so characteristic of Hebrew poetry (Morris 183).”

“the bond-servant of God”  “It may not be fanciful to recall that ‘the servant of the Lord’ is a theme of prophecy, more particularly in Isaiah (Morris 183).”

“the song of the Lamb”  “It is almost entirely composed of quotations from the OT (Barclay 119).”  “The song of the Lamb undoubtedly refers to the completed redemption of God’s people (Lindsell 1864).”  “The song of the Lamb speaks of redemption from sin made possible by the sacrifice of the Lamb of God, and would include all the saints (Walvoord 227-8).”  “Through the blood of the Lamb, we have deliverance.  Our Lord’s work on the cross is a ‘spiritual exodus’ accomplished by His blood.  Note Lk 9:31, where the ‘decease’ is ‘exodus’ in the Greek (Wiersbe 609).”  “God is praised for the mighty act of Christ which once again has liberated the true Israel from their evil enemy (Wall 193).”  “The song of the Lamb here celebrated the ultimate deliverance of God’s people from the power of Satan (Osborne 180).”  “The risen Lord triumphed over His enemies in securing spiritual deliverance for His followers (Barker 1942).”  “The song of the Lamb in the present context is not a song of personal salvation; it is a song of deliverance from the hatred and hostility of the beast.  AS God delivered Israel from Egypt, even while pouring out plagues on the Egyptians, so He has delivered the saints from worshipping the beast, while pouring out His judgments on the worshipers of the beast (Ladd 205).”  “As the deliverance from Egypt, with its divine plagues of judgment on Israel’s enemies, became for the Jew a signpost of God’s just rule over the world, so God’s eschatological judgment and the deliverance of the followers of the Lamb bring forth from the victors over the beast exuberant songs of praise to God for His righteous acts in history (Johnson 546-7).”

“Saying”  “Before leaving this song notice that, though it is sung by the victors, there is no word in it about themselves or the way they overcame.  Those who triumph in Christ fix all their attention on Him (Morris 184).”

“works”  “The inhabitants of the earth have marvelled at the beast and his wonders.  But what are truly great and marvellous are not such trifles, but the works of God (Morris 183).”  “The works of God … [are] ‘great’ in extent and ‘marvelous’ or wonderful, that is, arousing wonder or astonishment, which could apply to the woks of God in the past, but more probably anticipates the great work ahead.  The verb is omitted and could be past, present, or future, though the thought seems to be the present tense with a futuristic intent (Walvoord 228).”  “There is not one single word in it about their own achievement; from beginning to end the song is a lyric outburst on the greatness of God.  Heaven is a place where men forget themselves and remember only God (Barclay 120).”  “In their song, the Tribulation saints praise God’s works as well as His ways (Wiersbe 609).”  “When we think of the many books about the Christian religion which simply tell of some one of its aspects we are ready to turn with new appreciation to the fashion in which whole streams of experience of men with god and of God with men are brought together in the song of the victorious saints beside the sea of glass and fire (Hough 478-9).”

“Almighty”  “Nine of the 12 occurrences of this term in the NT are in Revelation (Barker 1926).”  “As in the earlier song of the elders (11:17-18), God is designated the Almighty.  He possesses the power to carry out whatever He determines to do (Mounce 286).”  God’s “power is incomparable (Morris 183).”  “That God is the Almighty is supremely appropriate in the present context of ultimate victory (Mounce 286-7).”

“true”  God “is true, in that He keeps His promises (Walvoord 228).”

“ways”  “the ways of the heavenly king, says John, are absolutely just and completely in accord with truth (Mounce 287).”  “The earthdwellers certainly would not praise God for His works, and they would never understand His ways.  God’s works are great and marvelous, and His ways are just and true.  There is no complaint here about the way God permitted these people to suffer!  It would save us a great deal of sorrow if we would acknowledge God’s sovereignty in this same way today (Wiersbe 609)!”

“King of the nations”  “The song glorifies God and His ultimate victory over all the world (Osborne 181).”  “The phrase ‘king of saints’ can also be read ‘King of ages’.  “At issue is whether John wrote ‘King of the ages,’ which later scribes conformed to Jer 10:7, or ‘King of the nations,’ which later scribes conformed to 1Tim 1:17 (Mounce 287).”  “The reading of the TR (ages) has very slender support and arose from a confusion in Latin (Mounce 287).”  “God is the eternal King, but He is also in charge of history.  Nothing happens by accident (Wiersbe 609).”  “John keeps on bringing out this point; it must have been exceedingly important for his troubled readers (Morris 183).”  “God, the sovereign ruler of all men, is shortly to manifest this sovereignty and divine judgment to the wicked world (Walvoord 228).”

4. Who will not fear, O Lord, and glorify Your name?  For You alone are holy; for all the nations will come and worship before You, for Your righteous acts have been revealed.

“Who will not fear”  “Though the nations neither fear God nor glorify Him in their mad unbelief during the great tribulation, the day is to come soon when they will both fear Him and be forced to acknowledge Him as God (Walvoord 228).”

“and glorify Your name”  “The name stands for the whole person (Morris 184).”  “To glorify the name of God is to praise Him for what He is and all that he has accomplished (Mounce 287).”  “The book of Revelation always makes its pictures thorough-going and complete.  When it speaks of evil there is complete destruction.  When it speaks of the glory of the good God there is complete triumph (Hough 479).”

“You alone are holy”  “The word [holy] is hosios, used in Revelation only here and in 16:5, both times of God.  It conveys the idea of purity (Morris 184).”  “The whole story of the ways of God with men becomes a revelation of His high and lonely holiness (Hough 478).”  “Universal recognition of the Lord as the one true God is a common expectation in the OT (Mounce 287).”  “All shall come before God in worship because He alone is holy (Mounce 287).”

“for all the nations will come and worship before You”  “Even among the grimmest pictures of the judgment of evil the vision of the universal acclaim of God is present too (Hough 479).”  “Revelation 15:4 is another anticipation of the kingdom, foretelling the time when all nations shall worship the Lamb and obey Him (Wiersbe 609).”  “The confidence that during the messianic age the nations of the world will worship the God of Israel and bring glory to His name is adapted by John as an expression of the complete sovereignty of God over all the hostile opposition of the beast and his followers in the last days (Mounce 287).”

“for all the nations”  “The contradiction is only on the surface.  The evil in the nations shall be destroyed; the good in the nations shall be gathered up and made a part of an eternal worship (Hough 479).”

“worship before You”  “A strictly literal interpretation could infer a doctrine of universal salvation unless the worship offered is in grudging recognition of His righteous acts (Mounce 287-8).”  John’s “consistency may be preserved by supposing that this worship did not involve the conversion of the nations, but signified the homage that they would pay to God in acknowledgment of His awful might and power (Rist 479).”  “The thought is very much like that recorded in Php 2, ‘at the name of Jesus every knee will bow’; it means that whether in grateful worship or defeated submission, eventually all nations will give the honor to Christ that is His due (Osborne 181).”

“Your righteous acts have been revealed”  “God is to be praised by all nations because His righteous acts have been fully manifested (Mounce 287).”  “The song … celebrates His righteous and redemptive activity beginning with Moses and culminating with the Lamb (Mounce 285).”  “The song does not celebrate the judgment of God upon His enemies but the righteousness of His great redemptive acts (Mounce 285).”  “All God’s redemptive works are great and marvelous.  They are met with awe, not simply because of their magnitude, but also because of their intrinsic righteousness.  In keeping with the OT, God’s righteousness is most often seen in His saving acts on behalf of His people (Mounce 286).”

“Many, including NIV, take this to mean righteous acts, but AV is better with ‘judgments’.  There is reason for holding that the word has to do with legal acts and we should understand it here of ‘the judicial sentences of God in relation to the nations either in the way of mercy or condemnation (Morris 184).”  “This verse also announces that God’s judgments are about to be manifested (Wiersbe 609).”  “The concluding phrase in the song speaks of the divine judgments which are revealed, speaking of the application of divine righteousness to the wicked earthly situation.  The righteous judgment from God proceeds from what He is as described in this song: the God who is almighty, righteous, true, holy, just and worthy of worship (Walvoord 229).”  “At the last God’s judicial sentences will be made plain to all (Morris 184).”
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